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ORAL INTERPRETATION
STEP 1. READING COMPREHENTION (

STEP 2. DISCUSSION

(Choral Reading)
(Solo Reading)

STEP 3. CLARIFICATION (

Tone unit pause

Brazil(1994) Tone unit u "

Tone unit is the basic building block of spoken English. The sounds



that make up a tone unit are usually run together in the way we are
accustomed to thinking of the separate sounds of single words as
being run together. Instead of thinking of speech as a squence of
'words' as we are inclined to do when examining the written

language we can think of it as a sequence of tone units.
tone unit Phrasing

Communication “ Each tone unit is a parcel information which we

present to the listener, and the way we arrange information in parcels is

important if we are to be readily understood.”

Tone unit

Speaking / Presentation
Native speaker None native speaker
TOEFL Listening comprehension

Production Speaking test
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Prosody) Suprasegmental)

Oral Interpretation
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Australian Questioning Intonation uptalk
1997 P.198) “
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“ What do you want?”
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Rhythm Stress-timed rhythm Syllable-timed rhythm

Content words
Content words

pause breath group

Content words

Oral Interpretation

Intensity emphasis  Contrastive

stress



pause
1986 P.96 “ Time”
(Prominence)
strong form

e.g. He was so bad[b&d] boy

(1999 P.37)
Pitch
7
“ Rain”
(breath group)
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Oral Interpretation Presentation(Delivery)

Oral Interpretation of Literature

two-way

CHAROTTE I. LEE (1997) Interpretation

Interpretation is an art of communicating to an audience a work of literary

art in its intellectual, emotional, and aesthetic entirety.

(1989 P.28)

BOARDMAN(1952)

Interpretation, then is the fusing of two distinct personalities and minds—the

author’s and the interpreter’s—into a synthesized, organic whole.



ORAL INPTERPRETATION

STEP 4. NOTATION

l

Tone unit: / Pause | Stress: ~ Pitch

Rhythm :/\/\ Intonation ; A \y Rate : - « Force:<,>

STEP 5. CENTRALIZATION

Tone unit Sentence Structure

STEP 6. PRESENTATION OF ORAL INTERPRETATION
1)Tone unit, Pause, Stress, Pitch, Rate, Rhythm, Intonation
2)Voicing, (Respiration, Phonation)
3)Posture, Eye contact

4)Gesture and movement

5 Delivery



Presentation
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Learning process

Perception

2) 4

Term paper

STEP 1~STEP 5
Production

Listening Error Analysis
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. Introduction

TV

Oral Interpretation

Intonation

“ What do you want?”

Intonation
Intonation
™V
Listening
Presentation
Intonation
Stress Rhythm Tempo Pause
1

Pitch
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A. Definition

What is oral Interpretation?

Introduction Oral Interpretation

Oral Interpretation

Charlotte I. Lee & Timothy Gura (1997) Oral Interpretation

“ Interpretation is the art of communicating to an audience a work of literary art in its
intellectual, emotional, and aesthetic entirety. ” art ‘ gkill in

performance’
Oral Interpretation

TV

B. Purpose
< Chapter 1 Analysis of “ An Eye to the Future” (5)>

Oral Interpretation

Chapter 1  Analysis of* An Eye to the Future”
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Presentation Body movement [eye contact, facial expression]

Fluctuation

< Chapter 2 Error Analysis of Listening>

Error Analysis

Dictation

Pitch Intonation
Listening Writing
dictation Error Analysis
Listening Dictation
Error Analysis Listening  Writing
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. Chapter 1 Analysis of “ An eye to the Future”

RECEPTION OFFICE—DAY
( )

Kate : Dr. Stiles, I'm Kate Lawrence. I was supposed to play for you yesterday.

Stiles : I recognize you.

Kate : 'm sorry I lest like that. I should have waited and told you why I decided not
to play.

Stiles : Yes, you should have.

Kate : You had so many people to hear...... I didn’t want to take your time. I looked
around... everybody looked so young.....And you...

Stiles : Mrs. Lawrence, a person who wants to can learn from a chimpanzee, if it’s a
good teacher. Now if you have any doubts about me... believe me, despite my
age, I am very good.

Kate : Oh, Lord, I didn’t mean that. I know you’re good. That was never in
question.

Stiles : Then what was?

Kate : Okay... when I heard those children playing... that boy, Larkin.

Stiles : That's interesting. He concertized from the time he was five until he was

fourteen. You know, he’s twenty-seven now.

Kate : Twenty-seven...

Stiles : He’s hardly a boy... At the age of fourteen he collapsed under the pressure.

Now, he’s ready to start over again. He wants to teach.

( )
Pasadena Mr. Lawrence
TV Kate
Kate
Sandy
Kate
Sandy  Rutledge Robert Stiles
Kate
Sandy Kate Stiles
Stiles Kate
Stiles Kate
Stiles Kate
Stiles
Kate
4
Kate Stiles
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Stiles

Kate Stiles
Kate
Stiles
Larkin
Stiles  Kate
Kate Stiles
Kate
)
Stiles
Stiles ( ) Kate
Stiles
Kate “ Mrs. Lawrence”

' young’

Larkin
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“ An eye to the Future”
RECEPTION OFFICE—DAY( )

Kate : Dr. Stiles,w.
I was supposed to play for you

Stiles J]Wgnizel&

Kate : I'ml sorry|l left like that.

I should have waited and told you

whylL decided not to play.

Stiles : Yes,_mlmlha_ve
— N

Kate : You had so many people to

M ..... I didn’t want to take your

—Ia\@'/pause

I looked around... éverybody
looked sdyoung..... And yoN...

Stiles : Mrs. Lawrencge, a person who

wants to can learn from a

chimpanzée, if it’s a good keather. /
5

)
intonation
Pitch
- Pitch
Sharp
— sorry
Pitch
- Tempo
Kate
Why Pitch _
- Stiles
Kate T
T should
Kate
Stiles Kate
Stiles
Kate
young Stiles
‘young’ Kate ‘you’

Stiles
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Now if you have any doubts about

/ /
J_n&% believe me, despite my

J_age, I am very goo&.

Kate ﬂl, Lo/rd, I didn’t mean [tha

know you’r% good.

That was never in (

Stiles : Then what Waé?

Kate : Okay... when I heard those

children playing... that boy,

Larky

Stiles : That’s interesting.

He concertized from the time he

I

was five until he was foullgéx{.

You know, h€'s twenty-seven Izo\r.

Kate : Twenty-seven... j

/ /
Stiles : He’s hardly a boy... At the age of

fourteen he cd

7
llapsed

under the

Kate Stiles
tempo
_ was Kate
Stiles Kate

Okay
Larkin Stiles Kate
boy Larkin

boy
Larkin
Kate
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/
pressure.

Now, he’s ready to start ovef again.

He wants to Feaéh.

Pitch Stress Intonation Stiles
Kate
Kate Stiles Kate
Pitch
Stiles
excellent

.Chapter 2 Error Analysis of Listening

A. Error Analysis of “ An Eye to the Future” (1)

p.29
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-ing (1)
1 (1)

—ing

”Butterflies?”
bevy, squelch
dictation
That’s Italian standable(entirely under-
standable). ??” “You don’t have some breakfast.” Kate

. Error Analysis of “ An Eye to the Future” (2)

dictation
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dictation
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.Summary

Intonation

Pitch, Stress, Rhythm, Pause
« )
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For Solo Reading

Error Analysis

ORAL INTERPRETATION — —

1986

Listening

I'm going to go
to look at the mountain scenery

made by you, God.

Are there barriers, I wonder,

set up around the flowers?

Are there any walls

Surrounding the tops of cliffs?

It is I myself
who have set up this high fence

all round even my own small heart
"ROAD OF THE TINKLING BELL"

TRANSLATED BY KYOKO & GAVIN
BANTOCK
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Human being sleeps on their backs
facing the sky
facing the sky with sorrow
facing the sky with weariness

facing the sky with victory

When we are ill
When we go to bed at the end of day
God makes us turn our face up
towards the infinite sky
God , are you telling us
to gaze at eternity
Human being sleep on their backs

facing the sky
1982 “JOURNEY OF THE WIND”
TRANSLATED BY KYOKO & GAVIN
BANTOCK
For Choral Reading

Presentation Solo

Edgar Allan Poe “The Raven” “The Bells” Rudyard
Kipling  “Boots”

ORAL INTERPRETATION OF LITERATURE
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Oral Interpretation of Leterature 1 Technical

level Semantic level Effective level

1 Articulatory phonetic
Auditory phonetic 3 Perceptual/Auditory phonetic

Discourse
Competence Rhythm, pitch, Intonation
Sociolinguistic Competence

Stragetic
competence

Communicative Competence Oral Interpretation

NHK BS

1989
1997

1995
1997

[ ]
Josef A. Wanger: 1986 The Bases of Oral Interpretation

1997

[ ]
1999
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